John Suchet                       Beethoven-The Last Master

General hospitality
John Suchet is warm, approachable and friendly, however, he often arrives (generally after a long drive). Initial hospitality is essential in allowing him to relax and prepare for the show.

The artists require:

· 2 dressing rooms which should be warm, clean and have a mirror, washing facilities and access to a non-public WC.

· A monitor/tannoy system in at least 1 dressing room for musicians to hear the show

· Tea and coffee making facilities + 2 bottles of table water (still) and food for 5 people (sandwiches are acceptable). All refreshments to be set up in one of the dressing rooms (or green room if available) upon arrival.

Merchandise (Books)

A table (4-6 feet in length and placed in a suitable location) will be required
For the sale of books both before the show starts and during the interval.

The books will be set up and also sold by John’s driver/stage manager. John will sign his books and programmes after the show. (Some iced water on the signing table would be much appreciated.)
As John buys his books directly from the publisher and offers them at a discount price, commission is not to be taken without prior agreement, as margins are small and even modest commissions could invalidate a sale. If commission is required then John may decide not to offer his books for sale at the venue.

                                                Running times
1st half     60 mins.

Interval   20 mins.

2nd half    45 mins.
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Technical requirements

Lighting
John Suchet

A medium spot (amber) – positioned above John’s performance area, with a spread of no more than 6 ft.
A spot –from front centre aimed at John Suchet
A deep blue colour wash – on rear curtain at an acute angle to pick up curtain texture.
Musicians
A narrow soft-edged spot – above pianist aimed at the keyboard.
A medium spot – above the musicians and centred on the music stands
Between the violinist and the cellist. (Music stands will be provided by the 
                                                            musicians.)
A medium – general red wash   - from above, covering the whole trio of musicians.
All cues are self-explanatory and given by John himself as he introduces various pieces of music.
The stage is divided into two main areas using the *main prop (the Beethoven mask on its podium) as a centre. *This podium has its own illumination and is a production feature supplied by All Electric Productions. When in position it provides demarcation between the stage area used by John Suchet and that used by the musicians.

When John Suchet stands up to speak, the lighting for the musicians should be dimmed down to just 10% red wash and John Suchet’s state brought up to full.
When John Suchet sits down, the musicians should be brought up to full (not the red wash) and John Suchet’s area dimmed totally.

The rear coloured wash should be blue throughout the performance.
Sound/Piano
· A Grand or Baby Grand piano tuned to concert pitch on the day of performance
· One tie-clip radio mic with fully charged battery plus spare.

The trio of musicians are not usually miked unless the performance is in very large auditoria, so this provision will be at your discretion based on your knowledge of the acoustics, but no more than 2 mics should be used ( one for the piano and one for the violin and cello- the latter mic positioned within or above the music stand.)
John Suchet is familiar with radio mics, however, when he sits down the volume should be muted to avoid any surplus sounds eg. humming and brought up again only when he stands to resume speaking.
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General description

The Last Master is essentially an informal musically illustrated talk, which John Suchet delivers standing next to a mask of Beethoven which is mounted on a central podium. Periodically he introduces the musicians either singly or as a trio, to play a range of small pieces and abridged versions of examples of Beethoven’s work. During these performances John Suchet will sit down  and the focus will switch to the musicians as they play. At the end of each piece the musicians take a bow and John Suchet returns to his position next to the podium and resumes his talk. This switching focus is the pattern of the performance.
The show is quite static and its proven success relies primarily on John’s enthusiasm, conversance with the subject-matter and the power of the music. In order to create the appropriate theatrical atmosphere and to enhance the dynamics of the show, the careful positioning and use of lighting, although not complicated, is essential.
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